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THEATRE OF ONE'S OWN

I

shall hold to the title of this chapter, though it has more
to do with the European stage than with my activities as
producer from 1933 onward. In perspective, the European
and not the personal scene is the one that counts. It took
me two years of theatre production, always made to please
myself and not " the public ", before I found a real success;
and this I shall come to later under the heading of poetic
drama. Meantime I presented a number of plays for limited
runs between October and June in each theatre season,
while Sunday performances of ballet on the same stage
continued without intermission as they were to continue in
all for nine years. The vacation months were spent some-
where in Europe, mostly in living but also in writing and
studying and visiting festivals or other occasional perform-
ances of drama. And since no man could ignore the trend
of the world in those years, the record of them is neither
theatrical nor personal to the exclusion of a general view.
This is actually what I mean by perspective. The European
picture of that time was no longer one of isolated artistic
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